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SummaRyY: In Nevsky Prospect and The Viy Nikolay Gogol offers insight
into his inner ego and id. In both stories Gogol deals with love, criticism,
and victimization. Nevsky Prospect and The Viy are impregnated with the
author’s self-struggle not to be a victim of love and social circumstances.
The author feels that there is not and there simply cannot be a destruction
and decay more terrible than the one of one’s growing a victim of his
personal emotional selfishness. When this does happen, life turns into a
fortress with no windows, becomes a tomb to which there is no light. As
for the characters in these two stories, they genuinely felt that they lo-
ved, on that emotion building their golden castles of love, however also
building their revolting dungeons of hate. It is true that love motivates
life and living, in this being the force that stimulates activity and inspires.
However, it is at the same time a mighty source of illusion. In presenting
such ideas, Gogol’s selection of symbolic themes and style are amazing.
Expressiveness in both characters and self-hesitation is conspicuous. The
sphere of superior and the malevolence in victims are presented in rather
abnormal style; his motivation was the Russian and Ukrainian ethnolo-
gical stories, however not tending to use elements of folk life as a source
and means of producing effects of something extraordinary. This is why
the parallel could be placed and written about that both characters are
victims of self-consciousness.
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The divided soul

In his famous stories entitled Nevsky Prospect and The Viy Nikolay
Gogol presents in fact his inner ego and id. The author deals with love,
criticism, and victimization in both stories, or rather tales, as understood
by the translator Constance Garnett. (Kent, 1985) Both Nevsky Prospect
and The Viy are impregnated with his own self-struggle, with his striving
not to be a victim of love and a victim of social circumstances. All vic-
tims have their demonic and their saintly sides (Troyat, 1975), and this is
exactly why Gogol tried to present those in both of these stories.

The eternal mélée between good and evil, between sufferings and
love, is just a component of thematic adaptation of victims, the philo-
sopher and the artist. Some certain malevolence and the feature of supe-
riority in characters is just what could be recognized as the emblem of
Gogol’s inner-self victim. Everything is possible in love, everything can
be expected to happen to victims — miracles, sorrow, as well as happi-
ness. Victims of love are seen as living for their beloved, however their
tragic endings are also witnessed. Victims of love live in the greatest
utopia of all, and they are utopists of self-pity.

Victimization is Gogol’s obvious confrontation about love and his po-
int of view with love reality. The philosopher and the artist live with a
certain confusion of beauty of something abnormal and illusory. They
feel like they were without the necessary spiritual balance and guidance.
At the beginning it looks like their emotions are lifted with egocentric
and egotistic force of love, but as the stories go they realize that they are
lost. They are victims because they have tried to love selfishly, and first
of all, they have wanted to dominate as the masters of their beloved.

Gogol used a lot of hyperboles in The Viy and Nevsky Prospect, throu-
gh rhetoric of a true artist. His idiosyncratic vision of love victimization
is certainly characteristic, although he used the Ukrainian folklore motifs
as the starting point. As for the folklore, connected and intertwined with
elements of fantasy and grotesque, the word is of ingredients that are
always present, employed by Gogol even when portraying some seemin-
gly entirely realistic events and circumstances. (Jankovi¢, 2007)

There can be no bigger destruction then to turn a self-victim of one’s
own emotional selfishness. It is like a fortress without windows. It is like
a tomb without light. As characters in the stories, they really felt they
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loved, they both built their golden castles of love and they both built the
terrible dungeons of hate.

Love is the motive for living, and love is also the motivating force
initiating action and bringing inspiration. It is the powerful source of
illusions as can be clearly seen in The Viy and Nevsky Prospect. To love
and to be loved is the privilege of the divine gift. As the author presented
his characters as victims, this can perhaps be compared with Christian
mortification and considered partial paradox in literature.

The All-seeing Eye

Gogol presents agonizing, atrocious, and horrendous settings, as well
as inner inconsistency in his characters. In The Viy* we can notice theolo-
gical and paganism-related motifs, juxtaposition of philosopher’s hedo-
nistic way of life that passes into a paranormal phenomenon. (Woodward,
1982) Hence the story has two different parts; it begins describing social
gatherings and the way of life people lived, to go then into modificati-
on of Khoma Brut’s personal tussle. The character named Khoma Brut
indicates luscious living, because he enjoys everything with his senses,
being especially happy while smoking and eating.

In their bizarre living and the constant tussle with their inner selves,
both characters succumbed because of weakness and psychopathologi-
cal tribulations. The combination of religious, satanic and paranormal is
obviously characteristic for romanticism. The theme of altercation of the
philosopher (Khoma Brut) and the artist (Piskarev) as victims goes even
further as a sexual connotation. (Peace, 1981) The truth is that love and

* ‘In a note to the title of the story, Gogol explains that “Viy is a colossal creation of the
folk imagination. This is the name that the Little Russians use to refer to the chief of the
gnomes, whose eyelids reach right down to the ground...” However, Viy is unknown in
Ukrainian folklore; so, in fact, are gnomes, who in all likelihood migrated into Gogol’s
story from Grimm’s fairy tales. Viy therefore is a creation not of the imagination of
“the folk” but rather of Gogol himself. And the word “Viy” was most likely derived by
Gogol from the Ukrainian viya, meaning “eyelash”. In any event, the long eyelids of the
“chief of the (Grimm brothers!) gnomes, and his name, which serves as the title of the
story, are both associated with a glance, with eyes, with vision’ (Stilman, 1974: 377).
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death, the two inseparable for the victims of chaotic confusion, in their
heads also indicate what Jung* called arche,” as seen as good and evil.

Special emphasis in The Viy is placed, as the title tells, on the Ukrainian
ethnology, and a lot of supernatural motifs, describing women as wit-
ches, grotesque-beautiful scenery and nature. An allegorical significance
in The Viy could be about sexual death. (Ibid: 56) As always is the case
with Gogol (Jankovi¢, 2007), his artistic approach here again is that of
realism, without any doubt, however also bearing strong marks of fan-
tasy.

At the end, in the final scene taking place in the church, Khoma Brut
is left as a victim, with all the monsters, the Viy and the witch, and that
indicates a simple connotation ‘ultimately linked with sexuality’. (Peace,
1981: 57)

Gothic horror in description of monsters described as human organs
might point out that Gogol really wanted to concentrate on personal dis-
satisfaction. Khoma Brut has a personality best described as an empty
one. He is actually not satisfied with his way of living and he has a lack
of self-confidence as seen at the end as his death, which is symbolic.

* Carl Gustav Jung (1875-1961) was a Swiss psychiatrist and psychotherapist who
founded analytical psychology. Jung proposed and developed the concepts of extra-
version and introversion; archetypes, and the collective unconscious. His work has
been influential in psychiatry and in the study of religion, philosophy, archeology,
anthropology, literature, and the related fields. Jung developed an understanding of
archetypes as universal, archaic patterns and images that derive from the collective
unconscious and are the psychic counterpart of instinct. They are autonomous and
hidden forms which are transformed once they enter consciousness and are given
particular expression by individuals and their cultures. Being unconscious, the existence
of archetypes can only be deduced indirectly by examining behavior, images, art, myths,
religions, or dreams. They are inherited potentials which are actualized when they enter
consciousness as images or manifest in behavior on interaction with the outside world
(http://en.wikipedia.org/wiki/Carl_Gustav_Jung).

5 Arche is a Greek word with primary senses beginning, origin or first cause. Later,
power, sovereignty, domination as extended meanings were accepted by some. This list
is extended to ultimate underlying substance and ultimate undemonstrable principle.
In the language of the archaic period (8th-6th century BC) arche (or archai) designates
the source, origin or root of things that exist. In ancient Greek Philosophy, Aristotle for
egrounded the meaning of arche as the element or principle of a thing, which although
undemonstrable and intangible in itself, provides the conditions of the possibility of that
thing. If a thing is to be well established or founded, its arche or starting point must be
secure. The most secure foundations are those provided by the gods — the indestructible,
immutable and eternal ordering of things (http://en.wikipedia.org/wiki/Arche).
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Food and drink seemed to satisfy and restore Khoma Brut, but Gogol
in a way resorted to an ironic emphasis because it is not in a philosopher’s
nature to be that hedonistic, but rather with stoical way of living. Gogol
used a lot of metaphors indicating Khoma Brut’s dissatisfaction of his
spiritual persona. Brut has his knowledge about his life, but actually
Gogol indicates that it is ambiguous.

As stated in the story, one cannot blame, or grieve, the tragic end of
Khoma Brut because he himself is responsible in believing in satanic and
witchcraft love life. The significance of the role for the Viy lies in the fact
that he is described as a being with closed eyes. This could also have a
symbolic meaning and significance of the character for not accepting the
way of living. As a satanic profound being, the Viy is in fact malevolence
as an emblem. Khoma Brut is certainly a victim of self-consciousness, a
struggle of his inner Eros and Thanatos.® (Karlinsky, 1976).

The Viy presents the allegory of evil, which can force Brut to ac-
knowledge his fears and make him to face the truth. The contradiction
of seen and not seen is Brut’s psychological ethics, vengeance as devout
agony. The story follows the pattern of demonic ambiance. The point is
that Khoma dies from fear the moment Viy sees him:

“Raise my eyelids. I cannot see!” said Viy, in a voice that
seemed to come from the depths of the earth — and the whole
swarm of creatures rushed to raise his eyelids. “Don’t look!”
an inner voice whispered to the Philosopher. But he could not
resist, and he looked.

“There he is!” shouted Viy, and pointed an iron finger at him.
And all, the whole swarm of creatures, hurled themselves on
the Philosopher. He fell lifeless to the ground, and his soul fled
from his body in terror. (Stilman, 1974: 377)

We understand that Viy sees Khoma the moment Khoma himself lo-
oks, unable to resist and heedless of the inner voice. Khoma is betrayed

¢ Sigmund Freud (1856-1939) theorized that the duality of human nature emerged from
two basic instincts: Eros and Thanatos. He saw in Eros the instinct for life, love and
sexuality in its broadest sense, and in Thanatos, the instinct of death, aggression. Eros is
the drive toward attraction and reproduction; Thanatos toward repulsion and death. One
leads to the reproduction of the species, the other toward its own destruction (http://
www.dunev.com/archive/eros_i_thantatos/eros en.html).
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by his own glance, so that not fo look here means fo be invisible — you
must not look at something horrible. The temptation is great, but you
must not yield to it; if you do look, then you yourself will be seen, and
there is no salvation for you.

The Main Avenue

Nevsky Prospect is Gogol’s short story written between 1831 and
1834, published in 1835. (Lindstrom, 1966) The title itself relates to the
main street’ in the city of St. Petersburg.

This story again deals with the theme of good and immorality. The
artist’s approach to the situation of being humiliated and mocked in front
of his friends indicates a pathetic personality. He rather lives in an illusi-
onary world; instead of accepting reality that the girl he loves is a prosti-
tute, Piskarev is simply rejecting the idea that she is an immoral person,
and thus he becomes a victim of love fantasy. Piskarev’s ethical failing
also tells that Gogol presented mental and physical attractiveness in this
character.

The character has been tortured with satanic fluctuation in his dre-
ams, as he sees something more beautiful than reality. Gogol presents
the girl’s beauty as an epitome of endless beauty like many writers in
their works. Piskarev’s illusion leads him into death, as being weak to
accept the reality. His way to save the girl from the unmoral has a deep

7 Nevsky Prospekt — Nevsky Avenue — is the main street in the city of St. Petersburg,
Russia. Planned by Peter the Great as beginning of the road to Novgorod and Moscow,
the avenue runs from the Admiralty to the Moscow Railway Station and, after making
a turn at Vosstaniya Square, to the Alexander Nevsky Lavra. The chief sights include
the Rastrelliesque Stroganov Palace, the huge neoclassical Kazan Cathedral, the Art
Nouveau Bookhouse, Elisseeff Emporium, half a dozen 18th-century churches, a monu-
ment to Catherine the Great, an enormous 18th-century shopping mall, a mid-19th-
century department store, the Russian National Library, and the Anichkov Bridge with
its horse statues. The feverish life of the avenue was described by Nikolai Gogol in his
story Nevsky Prospekt. Fyodor Dostoevsky often employed the Nevsky Prospekt as a
setting within his works, such as Crime and Punishment and The Double: A Petersburg
Poem.

The Nevsky today functions as the main thoroughfare in Saint Petersburg. The majority
of the city’s shopping and nightlife are located on or right off the Nevsky Prospekt
(http://en.wikipedia.org/wiki/Nevsky Prospect).
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connotation of wanting to become a hero. And as Piskarev, “trembling all
over”, hurries along in pursuit of his goal, he in many respects resembles
Khoma Brut during the “fantastic gallop with the witch on his back*.
(Maguire, 1974: 399)

The question could be asked of whether the social circumstances ma-
nifested themselves in both physical and mental ways of living? Gogol’s
view is very reflective about these subjects. The discrimination between
women and men is an archaic issue, but it seems that Gogol has reversed
the typical roles; in his stories men are the victims, not women.

Asone of Gogol’s strongest and most effective stories, Nevsky Prospect
emphasizes the contrast between life in misery and riches, produced and
brought about by the development of capitalism. The introduction des-
cribes Nevsky Prospect, the central avenue of St. Petersburg, and its po-
pulation at different times of the day. The narrator revels in the delights
of the street, but he is filled with poshlost, a Russian concept similar
to kitsch, possible to be defined as “self-satisfied inferiority”. (Mirsky,
1926, 1927). This is, for instance, exemplified in the repeated admiring
descriptions of mustaches, “to which the better part of a life has been
devoted.” However, the description of the street ends abruptly, and the
story shifts to the conversation of two acquaintances who have decided
to split up, each to pursue a different woman seen in the street.

Gradually we come to see that Gogol paints before us a picture in
which honest and sensitive people perish, the prosperous ones being tho-
se who are nothing more than vulgar and selfish career pursuers. The
merciless ones manage “to finally get married to a merchant’s daughter
who is skilled at playing the piano, who brings along one hundred or
approximately one hundred in cash, and who has a host of bearded rela-
tives.” (Lali¢, 1956: XXXII) People of this type of character are in con-
stant pursuit of income or of light and trivial pleasures and enjoyment,
and as such they are never bothered by any serious and grave social or
moral dilemmas. In such a vulgar and heartless environment dreamers
and idealists can simply not survive. Piskarev, who is an artist, sees in
the street a girl of unusually refined beauty, and falls in love with her.
When he finally discovers that the beauty is a prostitute, fitting in the
devilishly reversed and trivial standards and principles of her horrible
milieu — he is not able to endure, he is too weak to accept the blow, and
he commits suicide. This is how he ended, in the translation offered by
David Magarshack (1957: 187-188):
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He shut himself up in his room, let no one in, and asked
for nothing. Four days passed, and his locked room was not
opened once. At last a week passed, and still his room remained
locked. People knocked at his door and began calling him, but
there was no reply; in the end they broke down the door and
found his lifeless body with the throat cut. ... So perished the
victim of a mad passion, poor Piskarev, the gentle, shy, modest,
childishly good-natured man, who carried a spark of genius
in his breast which might with time have blazed forth into a
great bright flame. No one shed any tears over him; there was
no one to be seen by his dead body, except the ordinary figure
of the district police inspector and the bored face of the police
surgeon. Quietly and without any religious service, his body
was taken to Okhta, and the only man who followed it was a
night watchman, an ex-soldier who did not indeed weep, but
only because he had a glass of vodka too many...

The story concludes with the narrator’s warning that “Nevsky Prospect
deceives at all hours of the day, but the worst time of all is at night...
when the devil himself is abroad, kindling the street-lamps with one pur-
pose only: to show everything in a false light.”

Khoma Brut and Piskarev went through rapture because of beautiful
girls, and they both ended tragically. Certain schematic paths when des-
cribing stages of emotions through his characters as seen with the eye
of Gogol — this is nothing less than his personal reflection of feelings.
In these victims the author opens many doors for new questions to be
answered and solved. Gogol draws a line of gender deviation, latently
emphasizing femininity. His view of femininity is such that it can be un-
derstood as superior, while masculinity is rather described as passé. His
characters are the reflection of an unambiguous kind of his personal view
of personality maturation.

At some point of view, the reader gets the feeling that Gogol thought
that happy existentialism is not acceptable in masculinity; thus both cha-
racters end up as victims, tragically. Contrary to the victims, the girls are
described as demonic but with beauty of sacrosanct beings. Neither Brut
nor Piskarev are respected and dominant. A certain discrepancy can be
noticed in the dialogues between the victims and the beautiful girls. Both
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girls in these two stories are seen as idolatry, however as impossible. In
Gogol’s stories we have typical epitome of love victimization.

Death of Khoma Brut is seen as hyperbola because actually he died
of fear. Was that fear of his — the fear of being faced with reality, or just
Gogol’s easy way to escape the reality? This is a question that invo-
kes a good insight into the reality itself and Gogol’s perception of it. In
Gogol’s point of view there is no reality or unreality itself, no right or
wrong, certainly because people believed in ridiculous things. His stories
are impregnated with tragic and comic elements in order to establish the
narrative pattern.

A very significant metamorphosis is the one when the witch in The Viy
turns into a beautiful girl, which indicates Gogol’s inner tussle with love
torture. Khoma Brut is described as a simple and rather ordinary charac-
ter until the night with the witch. He was lethargic and pragmatic in his
way of living, but later Gogol develops the complexity of his character,
through Brut’s behavior in the particular occasion.

Like in the story The Two Ivans (appeared in 1833) Gogol also used a
pig as a symbol, of which the ‘appearance indicates that sex and violence
cannot be far away’. (Karlinsky, 1976: 89) And here again the role of a
special kind of symbol belongs to the number three in Gogol’s The Viy
because the number three is in a way significant number in all fairy tales,
starting with Grimm Brothers and Andersen fairy tales. (Bely, 2009: 315;
Frank, 2010)

It is very specific that sex is not dominant, but Gogol would rather
want to indicate domination in power of gender, as males are victims.
However, as we have an implicit progression and regression throughout
the stories we cannot expect the obvious tragic ends of Khoma Brut and
Piskarev. The dénouement of both characters is with implications of so-
mething profound.

As going through the stages during the three nights, during the second
night we have very interesting creatures but this time Gogol decides to
present them as genderless i.e. as neuter, which means nothing signi-
ficant is going to happen yet. In the culmination in The Viy, however,
Gogol cannot offer anything more that death itself to his character. In
Nevsky Prospect the author offers through his character an idiosyncratic
vision of the world, as well as through describing the city and people and
their activities during the day. This produces an impression of naivety in
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the beginning of both stories, but the culmination and varieties are ma-
gnificent in Gogol’s work.

Throughout The Viy and Nevsky Prospect Gogol also occasionally uses
digression, describing things irrelevant to concentrate on, just to break
the pattern and to lead the expectation of the readers towards culminati-
on. Generally, absurdity, lavish detail, and abundant digressions (Fanger,
1979) are literary techniques that in all Gogol’s writing coexist, interact,
and augment each other, and here again Gogol (or the narrator) deviates
from the plotline and the significance of it. We see, for instance, that
the implicit syntheses of Piskarev’s thoughts are Gogol’s own thoughts
about Nevsky Prospect, that street of delights but filled with poshlost.?
However, that easy escape of Piskarev’s is not so courageous, using drug
for the personal diversion, not so optional and typical. The compassiona-
te stance when Piskarev approaches the girl shows a slight indication that
something is going to happen and that Gogol has announced the potential
victim in the story. The external and internal elucidations of Piskarev are
seen as a satiric point of view.

Gogol possibly developed a hypothesis that female beauty brings
only evil and pain, i.e. self-destruction, and that men can expect nothing
ecstatic about it. He tried to explain that ethical beauty is more pertinent
and going to last longer than just corporeal beauty, unless one becomes a
victim of self-pity. Piskarev is a victim of fanatical infatuation, unable to
deal with and accept the status that his beloved girl featured at the time.
(Lali¢, 1956: XXXII)

Instead of a Conclusion:
Presenting a degraded society realistically

The particular vulnerability in the ability of satanic distortion is pre-
sent in both Nevsky Prospect and The Viy. Christian morality, unethical
constructions of stories and paganism are common for Gogol’s works.

8 In addition to a rather brief explanation of poshlost as “self-satisfied inferiority” (Mir-
sky, 1926, 1927), perhaps a more comprehensive and easier to grasp definition can be
offered quoting the author Svetlana Boym (1994: 41): ‘Poshlost is the Russian version
of banality, with a characteristic national flavoring of metaphysics and high morality,
and a peculiar conjunction of the sexual and the spiritual. This one word encompasses
triviality, vulgarity, sexual promiscuity, and lack of spirituality.’
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Disreputable works of evil spirits are present throughout the stories.
Gogol tried to present a degraded society and to explain that actually
everything is in people’s psyche, so if people actually tried to look aro-
und they would find the revelation of moral life. Physical expression of
evil is just a symbol of victimization. Generally speaking, it seems that
in the whole of his literary opus Gogol paid his greatest attention exactly
to his characters, being probably aware that this was the area where his
talent, his gift, was the mightiest. (Jankovi¢, 2007: 116)

The idea of doomed, being sought by evil spirits and the Devil, and of
being a victim is typical for common artistic themes in works of roman-
tic writers. However, romanticism of a kind only characterizes Gogol’s
beginnings, while the essence of his work can be said to belong to the
Russian realistic literature. What more, Nikolai Vasilievich Gogol is dee-
med to be, together with Alexander Pushkin, the pioneer and founder of
realism in the Russian literature. And what makes the Russian literature
so attractive for other peoples and gives it such a prominent position in
the world of literature is exactly its realism as well as its deep humanism.
(Lali¢, 1956: VII) Speaking very generally, to be a protagonist of a rea-
listic art creation means to be true to life reality; translated into the lan-
guage of history this means to portray realistically the society, the social
classes and interrelations thereof, which are again to be understood as re-
lations between the oppressed and the oppressors, between the working
people and parasites, between those who suffer and those who produce
and cause other people’s misfortunes and suffering. Gogol’s importance
and his contribution to establishing prose as the vehicle of this realism
in the second half of the nineteenth century is perhaps best described by
the University of Minnesota professor Gary R. Jahn, in his study notes
entitled The Rise of Prose: Nikolai Gogol (http://www1.umn.edu/lol-russ/
hpgary/Russ3421/lesson6.htm): ‘... Pushkin was the greatest poet of the
time. The writer who did most to establish prose as a force in Russian
literary culture, however, was Gogol. Gogol’s example, combined with
the authoritative literary pronouncements of the greatest literary critic of
the period, V. G. Belinsky, established prose as the literary medium of
the future.’
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ZKPTBE Y I'OT'OJBEBUM ITPUIIOBETKAMA
BUJ WU HEBCKH ITPOCIIEKT

PesuME: ¥V npunosetkama Buj u Hescxu npocnexm Huxonaj BacuibeBnu
Toross U3HOCH Tpe]] UMTAOLIA HAjTAHAHU]E CTPYKTYPE CBOj€ YHYTPAIIhE
JMYHOCTH, HHCTUHKTHBHE M KPUTHYKH MOPAaJM3aTOPCKe, KOje pasnupy
HOCPEIHUYKY, OPTaHU30BaHy U pealIMCTUYHY cTpaHy ayxa. Uy jenHoj u
y APYroj PHYH OH je ONCEeNHYT Jby0aBJby, KPUTHKOM M MOpaiHoihy, a
OHJIa M )KPTBOM M cTpafaHUIITBOM. U Buj u Hegcku npocnexm npoxxeTn
cy 1 onTepeheHN leTOBUM JINYHUM YIIHHAF-EM J1a He Oyzie )KPTBa JbyOaBr
u apymrBeHuX okonHocTd. OH oceha na Hema u He Moxe Outu Behe
OpPOMACTH Ol OHE Y KOjoj ce MOCTaje XPTBOM BIACTUTE EMOLMOHATIHE
cebmyHocTh. Tama >KMBOT mocTaje TBphaBa y 4UMjUM 3uMAMHAMA HEMa
IIpo30pa, IpeTBapa ce y rpobHuIyy 6e3 Tpauka cBeraocty. LlTo ce Tnye
JMKOBa y IOCMaTpaHuM NpHyama, OHHM ¢y 30miba ocehanu 1a Boje, Ha
TOj €MOIJH Cy WU3TPAJAWIN COTNICTBEHE 3JIaTHE 3aMKOBE JbyOaBH, ajH y
BHAMa U CTPaXOTHE TaMHUIE MpKihe. VIcTHHA je ma je JbyOaB mokpeTad
KHUBOTA 1 ’KHUBJbEH:A, & TAKO j€ U CHJIa KOja MOJCTUYE ACTaTHOCT ¥ JOHOCH
Hagaxuyhe. Mnak, oHa je npu ToMe U MohaH W3BOp WiTy3Hja, IITO jJaCHO
MOXE J1a c€ BUAM Yy npunoseTrkama Buj u Heecxu npocnexkm. Boneru
" ONTH BOJhEH — MPHUBHUIIETHjA je MMOCEN0OBamba HeOeCKoT napa. Y Tome
HITO MHcall MPHKa3yje CBOj€ JIMKOBE Kao JKPTBE MOXKAA MOXKE J1a Ce BUAU
nopeheme ¢ xpunhaHckuM cTpaambeM W CTPaJaIHUIITBOM, MOX/A Ce
JI0J1a34 10 HEKAKBOT I1apaJ0KCa Y KIbIKEBHOM CTBAPAJIAILTBY.

Cumbonuzam lorosbeBux TemMa M NPUMEHEHHUX CTHIOBA AOIHMPE 1O
YUTAOLA Ka0 HEIITO YYJECHO, JOK je eKCTIIPECHUBHOCT KOjy OH IOCTHKE
U JIMKOBUMa M COICTBEHOM KOJIEOJbMBOM HEOIIYYHOIINY CHaXKHA U
yoemspuBa. U3murayTa cdepa oHOor HaarpaheHor, u oHoOr 3nmohymHOT y
KpTBaMa U CTpalamy, u3ja3e mpel nocMarpada HOLICHW CTHIIOM KOjH
oynapa ol HOpMaJHOT, OOMYHOT, ¢ MOTHBAIIMjOM U MOTHBUMA KOj€ OH
IpIe U3 YKPAjUHCKUX W PYCKUX HApOmHWX mpwdya. Ilo3Haro je ma je y
OKBHpY CTBapaJIaukol' pajia Ha CBOjUM IPHUIIOBETKaMa 1 0rosb mpemaHo
NPUKYTJbA0 €THOTrpa)CKU MaTepHjajl v IpoyvyaBao MoJaTke 0 HapOJHUM
o0WuajuMa, HOUIKHM, OMHOCY IpeMa CBAaKOJAHEBHOM JKHBOTY U pauy,
BEpOBamuMa. ¥ cBeMy ToMe, Mel)yTUM, HeMa TeXbe [a ce y HapOAHOM
KUBOTY BUAM HM3BOP M CPEACTBO 3a IOCTU3amkE e(eKTa HEKaKBe
€r30THKE, HeUET IITO OU MyKOM HeoOu4yHoIhy 13a3uBano paao3HaIOCT.
VY muimrdeBoM cTaBy TpemMa Hapoxy W HApOJHOM HEMa HU Tpara oj
HEKAaKBOI' Y3BHIICHOT, Y3HECEHOI' TOHA; CYIUTHHA j€ YIpPaBO CyNPOTHA
— TorosbeB WCKpeHM AeMOKpaTh3aM oriena ce, u3Mmelhy ocrajior, u
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y HErOBOM YECTOM Y)KHBJbABAy Yy HApOJHE MHTEpPECe, y CXBaTama
U TICUXOJIOTHjY. A Kao INTO je KaCHHUje U y CBOjOj KOMEIUjU HACTOjao
Jla TIpUKake HAC caMme, Halle MOPOKe M HEeJOCTaTKe, TaKO C€ OAHOCHO
¥ IpeMa JIMYHOCTHMA Yy CBOjUM mpu4ama. Ha Taj Ha4MH je U 4uTaoly
omoryhuo Jja mocMatrpameM INIaBHUX jYHAaKa y OBUM JIBEMa TPUTIOBETKAMa
HEKako Jiohe 10 MCUXOJIOIIKE Mapaese BIXOBOT CTPaJama ol CBECTH O
COIICTBEHOM JIyXY H MOCTOjamby.

KbyUHE PEUM: /6)6a6, KpUMUKQA, HCPMEe, HCPMEa Opyuimed, ceecm o
ceou.
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